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Resumo. Este artigo se propde a dialogar com as idéiasstap por Naveda (2005) acerca das suas
reflexbes sobre a inovacdo em educacdo musicding@rde sua analise sobre a producdo cientifisa do
cinco ultimos anos apresentados na Abem. Opteil@stacar, para o debate, reflexdes sobre a amplitod
conceito “saber pedagogico-musical’” a partir doguarentos de Souza (2001), Souza et al. (2000) e
Kraemer (2000) entendido enquanto um objeto nucjearcontém as diferentes dimensdes e funcbessitad
pelos autores. Dessa forma, o “saber pedagogicteatiysproduzido na e pela relacdo entre pessoas e
musicas, abre espacos, no cotidiano, para a prodigdovas formas de conhecimento musical, novas
formas de apropriacdo e transmissao, enfim novasla@ens. A partir dessas premissas, ressaltosalgun
aspectos da pesquisa que venho realizando sobres @NGpratica de educacdo musical, destacando que,
nesses espagos, o0 processo pedagdgico-musicavemaalticontextos constituindo-se em um “fato socia
total” (Mauss, 2003). Ressalto, ainda, que as ferdeaaprender musica pela e na acao de “musicadl(S
1995) incorporam 0s processos coletivos e inteesinbg, conduzidos pelgerformance musical. O objetivo

€ oportunizar um debate sobre possiveis abordafgenma educacdo musical que contemple a diversidade
do mundo sociocultural implicando a identidade dea& formacdo do educador musical preparado para
atuar nesses multiplos contextos.
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Abstract. This paper aims at discussing professor Naved@85Rideas about his reflections on innovation
in music education from the last five year sciéntitsearches presented at Brazilian AssociatioMusic
Education. For this debate, | propose reflectionstlte scope of the concept of “musical pedagogical
knowledge” from Souza (2001), Souza et al. (200G} Kraemer’s (2000) discussion known as nuclear
object that has different dimension and functiorentioned by the authors were selected. Therefarg, t
knowledge in relations between people and musiviges new ways of musical knowledge, appropriation
and transmission. Taking this into account, sonpeets from the research I've been working in bath-n
governmental organizations and music educationtipea@re approached, emphasizing that the musical
pedagogical process involves multi-contexts beiftptal social fact” (Mauss, 2003). Moreover, thays of
learning music in and on action of “musicking” (Sm&995) incorporate the collective, intersubjeetand
dialogic processes that are guided by the musieafopnance encompassing ritual, games, popular
entertainment and ways of interaction that makeléagening process meaningful. The goal is to have a
debate about possible approaches to music educatirihe scope of dimension and functions of musica
pedagogical knowledge implying the educators peb&r work in these multiple contexts.
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